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5, 10 Locations

1 Blue House (E£/2)

2 Stone Nullah Lane Garden ({5
TKIRHEEE)

3 Wan Chai Gap Road Playground
(BB SE5)

4 0ld Wan Chai Post Office (B2
FEBUE)

5 Lee Tung Avenue (FI| 1)

6 Tai Wong Street East Sitting-
Happy Valley out Area (kf%ﬁi{*%@i)

HEE Q
7 Lun Fat Street Sitting-out Area

(ks BT IATERR)

8 Kwong Ming Street Children’s
Playground (Y. B Fi B 4E)

9 Sun Street (H )

10 Dominion Garden (B34 [E)
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Clarence. W. Sorensen (F§ The American Geographical Society Library,
University of Wisconsin-Milwaukee Libraries $Zfit)
Estate of Yau Leung

H. Tam (g 5 F i fit)

Hedda Morrison (F Harvard Yenching Library #gL)
K.W. Ng (FH 7R Al TE& BUN T R R F2 L)

R. Yung (FH g 5= PR FE )

Raymond Tang (FH g5 FEREE (L)

Robin Lam (FHREFEHE R iz fit)

S. Chuang (FH & &R RITTE & BUR i e k)
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Annie Yim
Jerman Chu
Lina Lee

Tracy Giu

Zora Lai

Albert Lu
Annika Lu
Carson Chung
Chan Tsan For
Cheung Chung Man
Cheung Lin
David Yeung
Florence Kwok
Fung Yui Yin
Hui Kin Ming
Ina Guianela Abejero
Jamie Chan
Jonathan Lee
Kacey Wong
Lam Sau Man
Lee Ying Chun
Li Wai Foon
Lam Cheuk Hung
Lo Cheuk Wing
Pennie Leung
Remedy Chiu
Veronica But
Wong Hoi Yin
Wong Ting Hin
Yiu Lok Man
Zhang Tsz Man
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Lewis Biggs
Colin Fournier
Yuko Hasegawa
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Acer

Chromebook Tab 10

Requires ChromeOS stable
builds 69 or later

Asus

Zenfone AR

Zenfone ARES

Zenfone ARES

Google

Nexus 5X

Requires Android 8.0 or later

Nexus 6P

Requires Android 8.0 or later

Pixel, Pixel XL

Pixel 2, Pixel 2 XL

HMD Global

Nokia 6 (2018)

Also known as Nokia 6.1

Nokia 6.1 Plus

Nokia 7 Plus

Nokia 8

Requires Android 8.0 or later

Nokia 8 Sirocco

Huawei

Honor 10

nova 3, nova 3i

P20, P20 Pro

Porsche Design Mate RS

Mate 20 Lite

LG

G6

Requires Android 8.0 or later

G7 ThinQ

Q6

Q8

V30, V30+, V30+ JOJO

Requires Android 8.0 or later

V35 ThinQ

Motorola

Moto G5S Plus

Moto G6

Moto G6 Plus

Moto X4

Requires Android 8.0 or later

Moto Z2 Force

Moto Z3

Moto Z3 Play

OnePlus

OnePlus 3T

Requires Android 8.0 or later

OnePlus 5




OnePlus 5T

OnePlus 6

Samsung

Galaxy A5 (2017)

Galaxy A6 (2018)

Galaxy A7 (2017)

Galaxy A8, Galaxy A8+ (2018)

Galaxy Note8

Galaxy Note9

Galaxy S7, Galaxy S7 edge

Galaxy S8, Galaxy S8+

Galaxy S9, Galaxy S9+

Galaxy Tab S3

Galaxy Tab S4

Sony

Xperia XZ Premium

Requires Android 8.0 or later

Xperia XZ1, Xperia XZ1
Compact

Requires Android 8.0 or later

Xperia XZ2, Xperia XZ2
Compact, Xperia XZ2 Premium

Requires Android 8.0 or later
with software update after
Aug 2018 (security patch level
2018-08-05 or later)

Vivo

NEX A

NEX S

Xiaomi

Mi 8

Mi 8 SE

Mi Mix 25

Pocophone F1

Zee (PR (R > ARCore SZRFCPERMIEHY DL T ase

Xiaomi Mix 2S
Mi 8
Huawei P20, P20 Pro

Porsche Design Mate RS

Honor 10

Meimang 7

nova 3, nova 3i

In China, devices do not ship
with the Google Play Store. You
can install ARCore from one of
the following app stores:

Xiaomi app store (/NN FHRE
i)

Huawei Apps Gallery (17N
FHfE)E )
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1981 Master of Fine Arts, Department of Design, Faculty of Fine Arts, Tokyo University of the Arts,
Tokyo, JAPAN.

1979 Bachelor of Fine Arts, Department of Design, Faculty of Fine Arts, Tokyo University of the Arts,
Tokyo, JAPAN.
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2018 Visiting Professor, Academy of Film, School of Communication, Hong Kong Baptist
University
2017 Guest Professor, Interface Culture Lab., University of Art and Design, Linz, Austria.
2016 Emeritus Professor, Tokyo University of the Arts, Japan.
2015-18 Guest Professor, College of Image Arts and Sciences, Ritsumeikan University, Kyoto, Japan.
2013-2015 Director, Art Media Center, Tokyo University of the Arts, Japan.
2006-2015 Professor, Department of Media Art, Graduate School of Film and New Media,
Tokyo University of the Arts, Japan.
2011 Guest Professor, University of Paris VIII, Paris, France.
2005-2011 Professor and Director, Graduate School of Film and New Media,
Tokyo University of the Arts, Japan.
1999-2006 Professor, Department of Inter-Media, Faculty of Fine Arts,
Tokyo University of the Arts, Japan.
1990-1999 Professor, Faculty of Environmental Information, Keio University, Japan.

TAEY;

2016 Workshop, I'Ecole européenne supérieure de I'image - EESI, Poitier, France.
2014 Master Class, Art Department, Stanford University, CA, US.

2012-2013 Workshop, Esba, Nantes. France

2011 Workshop, Ensad, Paris, France

1997 Workshop, HfG, Frankfurt, Germany
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2013 Voices of Aliveness. Award of distinction, Prix Ars, Ars Electronica Festival, Linz, Austria.
2010 Simultaneous Echoes. Art Encouragement Prize from the Ministry of Education, Culture,
Sports, Science and Technology Prize organized by the Agency for Cultural Affairs, Japan.
2008 Unreflective Mirror. Honorary Mention, Hybrid Art, Ars Electronica Festival, Linz, Austria.
1997 Beyond Pages. Multi Media Grand prix, Multimedia Contents Association, MITI, Japan.



1997 Color Cubic Palette. L'Oreal Science and Art prize, L'Oreal company, Japan.

1996 Global Interior Project #2. Golden NIKA, First prize in the category of Interactive art,
Ars Electronica Festival, Linz, Austria.

1996 Global Clock. Honorary Mention, Net Art, Ars Electronica Festival, Linz, Austria.

1983 Mandala1983. Grand Prize for computer animation, Video Culture Canada,
Toronto Harbor-Front, Canada.
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2013-2014 Galaxy Lab. Research fund from Samsung Inc. at Tokyo University of the Arts.

2005-2010 Creating 21st century art form based on digital media. CREST, JST, Japan.

2006-08 Pocket Film Festival, Japan. Film festival for mobile phones. Forum des Image, Paris and
Graduate School of Film and New Media, Tokyo University of the Arts.

1993-1998 Color as a Concept. Research fund from Canon Inc. at the Keio University.

SR EEHE

1998-1999 Visual Media, ZKM (Center for Art and Media Technology), Karlsruhe, Germany.
1996 C3 (Centre for Culture and Communication), Budapest, Hungary.

B

2017 Private Room/TV, ZKM(Center for Art and Media Technology), Karlsruhe, Germany.

2017 Morel’s Panorama, ZKM (Center for Art and Media Technology), Karlsruhe, Germany.

2009 Landing Home in Geneva, Tokyo Metropolitan Museum of Photography, Tokyo, Japan.

2003 Field-Work@Alsace, ZKM (Center for Art and Media Technology), Karlsruhe, Germany.

1999 Beyond Pages, Millennium Dome, Play zone, London, UK.

1997 Beyond Pages, Media Museum, ZKM (Center for Art and Media Technology), Karlsruhe,
Germany.
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2018 Augmenting the World, exhibition catalog, Laznia, Gdansk, Poland.

2016 Anarchive n°6 Masaki Fujihata, editions anarchive, Paris, France.

2011 Small Fish, version iOS App, ZKM, Germany. http://zkm.de/en/publication/small-fish-app
2009 Imperfect Reality: Experiences in Digital Media, NTT publications Inc. a compilation of essays.
2008 The Conquest of Imperfection, cornerhouse, Manchester, UK. a catalog of the exhibition.
2006 The Conquest of Imperfection, Transart inc. a catalog of the exhibition at CCGA, Japan.

1999 Art and Computer, Mita-shupan-kai Inc. a compilation of essays related to my art works.
1999 Small Fish, interactive CD-ROM publication, Cantz, Germany.

1999 Artintact #5, interactive CD-ROM publication, Cantz, Germany.

1998 Treasure of Computer Graphics, Just System publishing.



1997 Color as a Concept, Bijyutu-shupan-sha. Research project supported by Canon Inc.

1995 The Future of the Book of the Future, Just System publishing. A catalogue of the exhibition.

1995 Rewinded Futures, Just System publishing. A Compilation of Essays.

1992 Removable Reality, NTT publications Inc. Catalog of the exhibition collaborated with Kei'ich
Irie.

1991 Forbidden Fruits, Libroport Inc. Solo Book of Computer Generated Sculpture.

1987 Geometric Love, Parco publications Inc. Solo Book of Computer Generated Images.

IDN(EETR L d=gyipd

1998 Treasure of Computer Graphics, Just Systems Corporation, Tokyo, Japan.
1997 Color As A Concept, Bijyutsu Shuppan, Tokyo, Japan.
1995 The Future of the Book of the Future, Just Systems Corporation, Tokyo, Japan.

R R

2018 Keynote, “Is Big Data a New Medium?” Interdisciplinary Symposium,
LaSalle College of the Arts, Singapore.

2018 Keynote, “iX 2018 -The Conquest of Reality-,” Society of Art and Technology, Montreal, Canada.

2017 MOVIMENTA, round table with Elie During, Nice, France.

2017 Keynote, ISEA (International Symposia on Electric Arts,) Manizales, Colombia.

2017 Presentation, Taipei Art Biennale, Taipei, Taiwan.

2016 Artist talk, Bibliotechque Kandinsky, Centre Georges Pompidou, Paris, France.

2016 Keynote, ISEA 2016, Hong Kong, China.

2014 Presentation Paik-Orwell Club: Warez Academy, Num June Paik Art Center, Seoul, Korea.

2015 "20th Anniversary of Anarchive," Auditorium 1, Center Georges Pompidou, Paris, France.

2013 symposium, "MEDIA HISTORIES / MEDIA THEORIES & EAST ASIA," UC Berkeley and JSPS,

University California Berkeley, US.

2011 Good bye Analog TV, Kinohaus, Tokyo, Japan.

2011 Presentation: "Medium: Study for Impermanence," at "Todai Forum: Catastrophe and Media.
symposium on Japanese Media Culture," University of Tokyo, Villa Gillet, Lyon, France.

2009 What is Media Art? University Tokyo and Graduate School of Film and New Media,
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