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BFTHBAITERSER (Jeffrey Shaw) AE 2020 £ ACM SIGGRAPH EH%
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By ESER E AR BRE R (Jeffrey Shaw) #7385 By 2020 4F ACM SIGGRAPH 5B & 4% 5 il mt Ay £ BT 28

H

=iay

=]

=

27 HETEEA 8 H FHERRIEE ) SIGGRAPH &% (7 H 19 H&E 23 H ) [4EEE -

WYSIWYG » BybEaffiE48 (Osage Art Foundation) ZR¥RHY HKACT | 25 9 SEARE (AR - HAT
2 T AR (The Legible City) A1 (The Narrative Landscape) WilEEZ/Fi: ( The Narrative
Landscape) 7

(The Compendium) #giEfE S rhiy L ABIAIME(FL—ERH:) - (The Narrative Landscape) b
J¢ {The Compendium) 73Rt AE 1989 FF1E R T HHAY SIGGRAPH ZAffyfE 1 1985 FHYEE &1L
SIGGRAPH £fiyf Lt -

BRI AT A EA TSRS S T BIFERE T - BIERS T e Bl A & RAVEEiyets > 58 2015 4F
Ars Electronica KHEI—E 53 « WYSIWYG BREIZERESE (The Golden Calf) » HEHARRAY 1994
FEAFBEHFFR I Ars Electronica JEH » WYSIWYG 1+ (The Golden Calf 1994) 17, (The
Compendium) PNfEH -

AR ERTE SN HKACT | *F& : https : //www.hkact.hk/

B SIGGRAPH : https * //en.wikipedia.org/wiki/SIGGRAPH -

8> SIGGRAPH E&fif@ i Er & © https © //digitalartarchive.siggraph.org/contributors/ °
&> Pris Ars Electronica © https : //ars.electronica.art/prix/en/about/ °

REA R P EBE A (Jeffrey Shaw) FY The Golden Nica for Visionary Pioneers of Media Art #5% : http :
//archive.aec.at/prix/showmode/49205/

B WYSIWYG

BB ERIERERNEZEAERNEBIERER WYSIWYG, WYSIWYGHHIERE202046 H21H,

1966 fF, BRER (Jeffrey Shaw) AMRHHMNEXREMRETRY: [EF2HTEYE, =
e—ERBHERL. | HERKEMRE SR—EREMAETERNAIERERSHNEER,
ABEMHAFMSIANFERBRMNES T, LIEERERE [FRAMSE]  (WYSIWYG) #1E
WERRMBHNENTEN, RAAMENERKNENAIETERNESR.

EEERDNREEFEMR IS FNENER, REBAMRNAE (RY) RN ER, &
HT —ERSOEE, RMUEREREERRNRRBUAEMETR A OEN . REMESTE,
HhGHEARSHEREY. HENSEEMH. MR TRL. SRMEEFIRELENER. HEER
BEREN. ERNBIEERS. SEEBRBE SR EREMRENRE, REAKERN
BT a, XEXRBLHNRE,
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MRFERT —HARERLRENES, FRANSENRRAEN=ETIEENZEE, EER
BETERUAMRMNELER. BRMENERESE, BN EHERREERLS], FERE
B—RXFRRBEMARRZE, SIANBHIRRZR.

MRPEAERBAR 2 ERMIREMERNK. ER. Fthx. BEMN TEMURNEGIE, MWAB
KNENERAMEZFEENENMEBMNHEEIRE 2HE (APG f®Z. Eventstructure Research
Group FIMBETHFT. ZKM FERETECEMMERE /0. iCinema FEEBELRE. FEHMAE
Bl EEEy) | MRESHEEEST T AMAMMNTRMUEKREIE, RLHEE ENERR. 2

EMBEIIRETE S, ZUSIA Peter Weibel —z8: [ fhf9EREHFEAIE. HEEEN,
Y 7T RFMNRE. IAEHRRNER IMASELEE T RETRRENNER. |

WYSIWYG BHEBIREARRZI T RATEMNERER, Z5ZMEERAEEERNLERPEEMNIE
FUEEE . WYSIWYG & what you see is what you get N B FHH#ER, E [FrRENE] —a7ELWE
AMRERNGZE, BRTEHIARBHEARNEREBREAMNESNESER. SSRIERPHR
BEARZ BEBiNEsTEREREREETMANREN, SEERRMEDN. M, #
EXEBUAREBESZETAENESRE. A, [FFREFRE] EET#RES [FERIFT
8!

WYSIWYG BREBHREREH, MREBNESRIEEZER 20 98 4 1E,

FRAEEER. o0PRERIIRAE K, HBEEE belleleung@oaf.cc 3 EFH+852 2172 1607 £

Belle Leung (Osage Art Foundation)Bii4& .

IR ERER, AKRITAREBHDASEN [EXA: BNENE  BEXHERAE| RETRHEW
HREZKENNRIEHZENER, HPEUEME 1097 FRARAIMHNERRERE, »—E

EEAEREEBENMEBEIEERRE. ZREN 20194 9 A 20 HE 2019 F 12 B 15 HE1T,
BRIGHE, SEBIEMEU: https//www.cityu.edu.hk/ceg/exhibitions/daVinci
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Fall Again, Fall Better (2012) by Jeffrey Shaw, Sinan Goo. Photo: ©Jeffrey Shaw
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The Legible City (1989-91) by Jeffrey Shaw, Dirk Groeneveld. Photo: ©Jeffrey Shaw

The Legible City (1989-91) (2019 installation view) by Jeffrey Shaw. Photo: ©Centre for Applied Computing &
Interactive Media (ACIM), School of Creative Media (SCM)
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Recombinatory Poetry Wheel (2018) by Jeffrey Shaw, Sarah Kenderdine. Photo: ©Jeffrey Shaw

The Golden Calf (1994/2018) by Jeffrey Shaw. Photo: ©Jeffrey Shaw
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The Golden Calf (2019 installation view) by Jeffrey Shaw. Photo: ©Centre for Applied Computing & Interactive
Media (ACIM), School of Creative Media (SCM)

Heavens Gate Anamorphosis (1987/1993) by Jeffrey Shaw, Harry de Wit. Photo: ©Jeffrey Shaw
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Heavens Gate Anamorphosis (2019) by Jeffrey Shaw. Photo: ©Centre for Applied Computing & Interactive Media
(ACIM), School of Creative Media (SCM)
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COMPENDIUM®@WYSIWYG (2019) by Jeffrey Shaw, Raphael Chau. Photo: ©Jeffrey Shaw
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Tiebbe van Tijen. These are their signatures ; /a2 ! b o Then
That'swhy itcosts: T22-—

Towards afilm as continuous static graphic projections made by Jeffrey Shaw and

B B

Continuous Sound and Image Moments (16mm film version, 1966) by Jeffrey Shaw, Tjebbe van Tijen. Photo:

©leffrey Shaw, Tjebbe van Tijen

The Legible City (1989-91) (2019 installation view) by Jeffrey Shaw. Photo: ©Centre for Applied Computing &

Interactive Media (ACIM), School of Creative Media (SCM)
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Continuous Sounds and Images (2019 installation view) by Jeffrey Shaw. Photo: ©Centre for Applied Computing &
Interactive Media (ACIM), School of Creative Media (SCM)

Latent Embeddings (2019 installation view) by Jeffrey Shaw. Photo: ©Centre for Applied Computing & Interactive
Media (ACIM), School of Creative Media (SCM)
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Eavesdrop (2004/2019) by Jeffrey Shaw, David Pledger. Photo: ©Jeffrey Shaw
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Eavesdrop (2019 installation view) by Jeffrey Shaw. Photo: ©Centre for Applied Computing & Interactive Media
(ACIM), School of Creative Media (SCM)
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Virtual Sculptures (1981/2019) by Jeffrey Shaw, Theo Botschuijver, John Choy. Photo: ©Jeffrey Shaw, John Choy
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FUTURE?

Virtual Sculptures (2019 installation view) by Jeffrey Shaw. Photo: ©Centre for Applied Computing & Interactive
Media (ACIM), School of Creative Media (SCM)
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RERR HKACT! ACT 9
WYSIWYG
BHTR BRE R
SeE AR R B 8 FESarah Kenderdine, David Pledger, B3 (Edwin

Nadason Thumboo) . Tjebbe van Tijen. Theo Botschuijver. %8
B. FEx{E. Harry de WitFiDirk Groeneveld

TEEN ik
Tuesday 12 November 2019, 6.00 - 8.00pm

REHIE:
13 November 2019- 21 June 2020
Mon-Sat 10.30am — 6.00pm:; Sun-Tue¥ i FA

HEE
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ABEAE (AR 1944 FF, 2EA) #1960 FRAFE. BEEEZHRAMEERN, BRIES
MR ESTERLT, —EENREENNEBEAY. BBRAEREZEEMETT, TRE
EEMPFERATEBERER, SFEERMEEER. MR TEL. EMMERTREHNES
%, AREK 2RI WHET4 S Eventstructure Research Group BE & AIGE A (1969—1979) RIERE ZKM &
AHECEMTREE T OAIMA (1991—2003) . BRKTE ZKM R T EMAIM N ERTRET
2, Hha3E ArtintAct RFIEEE L RRY). MultiMediale R BfSEIEEMEE . B1B—HEES
EWMRIBEE, UREPHFNAIEFYS, B EVE ERE#IRIE (1993) . PLACE (1995) .
Panoramic Navigator (1997) . Linear Navigator (1999) #1 SPHERECAM (2000) .

7£ 1995 F, BRAEEFEHECMIRETREHEMNKE (HG) WEMmAEREMNHIT.
2003 £, AREURLZIEZZHENTRZE SHIMREE S, WEHISAIM T UNSW iCinema B Ef
BEWRAFL. 7 iCinema Fily, MEETIRREBMERGTHIER. ZEMBE LA
%, BIETHRARAIMANER, B8R 2008 FAEEAF TEFRIBEEL T Visionarium, 7
2009 £, BREIFMATEH T A, ETEREMEELIFMAREEER (SCM) R, %
5 21 HELER . RIENREE I EENAHENRE ., B0HU%HE Sarah Kenderdine #i%—ig
AEBREERI THANEHEERBRERAARE (ALVE) , IETHREREYEEME
WAXRIZERNHR. BBKEIEMANGEEBENBERR, MR E B A RET R
A EEHBEEERAT L (ACIM) HIZEEA,

AREFR ZE M BT ER B FE Corpocinema and MovieMovie  (1967) . Heavens Gate (1976
) . The Legible City (1989) . Golden Calf (1995) . conFiguring the CAVE (1997) . PLACE-
Hampi (2006) . T_Visionarium (2008) . AR;EL (2012) . Remaking the Confucian Rites (
2014—) #1 The Infinite Line (2017) . BRRAVEEAERBAE R SR HMEMRNOFEL S
ER R, EEEMTK EIE Peter Gabriel. David Pledger. Agnes Hegedues. Tjebbe van Tijen.
The Wooster Group. William Forsyth, Harry de Wit. Theo Botschuijer. Dennis Del Favero.

Peter Weibel. Bernd Lintermann. Dirk Goeneveld. Leslie Stuck. Paul Doornbusch. Jean Michel
Bruyere. Saburo Teshigawara. UIf Langheinrich. Hector Rodriguez #1 Sarah Kenderdine,

BRECIEEmE, HEHhEFE Llmmagine Elettronica (1990 £, FEF$I) . Oribe € (2005 £, IFE
W)  XBITERETATHE IDEA £ (2009 %) . XBEYEHE MUSE £ (2010%F) . &
WHEBFERESEGHHMIE (2014 F, REHNE) . EEENERF/EMEER (2015) MEFE
MRIBAFEREWNSERIE (2015 F, HK) . 72012 F, MES T HERAESHEEAEN
AIREREEE LB, BT MNENERN, AREBRIVEETHFLZERBMNMERRE
g B4E Bitte Beruhren (1992 f£, RHHTEJ/E) . NewFoundLand | #1111 (1993/5 &£, FHETE
J&) . Current (1997 £, K®WEEJE) . Surrogate (1998 £, KHHTE/E) . Future Cinema
(2002 f£, RFRETEJE) . Place Hampi 4188 (2012 £, K#4HIE3E) . Kung Fu Motion (2016
ZF2018F, FE. BREANER) , URRENEKEE ANIMAL (2018 E 2019 5, FHHE
adik) .
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HH 1944 F, RMBREA

EEREMERE

Bt-& A3 T the Eventstructure Research Group Amsterdam (1969-1979)
&R ZKM R HETE 24T EI F/ 0 A3 (1991-2003)
BNF IR £ K2 iCinema EEIBEE MR AU AIGGAEES (2003-2009 £F)
A ATEHTAERAIRERERk RAFRHERE (2010)
BRADZERARBLEEF LB (2012 )

Bk B 77 Oribe € (2005 £F)

KRN RZEGNHBARRES (2003-2008)
LERMABREFENEERENSET R REBERLER (2015 F)
EEMEARFHERREN R OEENL SRR, (2014 F)

B

[EEBENT, FENFRETSRBETEEMEEN, MERALRELDHERRHEBE
MEBREZ. | ABER

[MBRIEHEET, BBBERBEENARRBEANNBEAS, BHTEAESMRNEAME
2%, | Anne- I\/Iarie Duguet

[AERAEFRFETEHEATENERE, HHECHEANESENED. HEXEBAREMN
EEET O HBBE RN ELBL, WARHBEREFA. | Anne-Marie Duguet

[MRAOMREEMRERNER. NEBEMEZBG. | Laudatio BFHKRIE, HREE
1990

[BRETRAV AL EHfGLL, MAEEBECRENEMNEERA T EEBEMNLT, mAER
BT H—ROFEELEMNRMIEIRZR . | Marsha Kinder

[BiERER—IEREHNEER, FE—NFRESH. BOANT ., tAERIBELES
MBIAIME, | Otto Piene

[ (BRER) B—NERGHIE HRSHE] BRA [BREH] NENR T EREIEA
IR E AN ERTIFZT, | Frank Popper
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R RS ERES

B BME SR 2005 FHNL, E%ﬁ BER BHEARHE, ﬁﬁﬁﬂAﬁﬁLig BHE
RHBERNESHCEZA/ARR, FFBERNRLEIHEE B At EMERRAEE

RSP ENESHNIMEBENEM GERERTR. AMIREENR. KRANZIFIAHETHE
&ﬁ%ﬁﬁ%%ﬁ%ﬁ%ﬁﬁ . MEERIER), HURENSHEMNESKX, THESEMN
B, RNHENESNBERETRXAOR. BEMNRMMEEIETTE.

) S

HKACT!

A PLATFORM FOR ART, CULTURE,
AND TECHNOLOGICAL INNOVATION

20155, BRI ENESEMA—ERA HKACT NEEYE, UEREBTBHNERN XLMAIFRIE,
HKACT EEEFIRZE RN BB RXMAFENENNAR, BE—RIIREME. BIEMAIFNORE. &
WAIEE, MEMREERTFHNEEREK,

HKACT! i9%4r 5 844:
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www.hkact.hk
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http://www.hkact.hk/
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osage art foundation
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School of Creative Media
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City University of Hong Keng
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